i# I A% 2 AR BEi 5 (Ciurlionis) & 5K
5%ZBENRZEEE
R R )

% RY BHEHC

[ E] E£##BCilulioni) R 19 #LRK 20 B LNEHEELER RSB R TR
TR ER B RALARZ CHAFTRENER FE BN EF TLBEEHRTH
5 E ARG BETN, PATENR,ERBEA LT LR R et d ROR
ZNEB AR TREN HEZADERIEZLAELB L RGAET AL E R KF—F
Ry WHNE, KRR LE LS ERBANL B E(ARADSE) . BT LTS 67058 A
HAE,

[RBA] EHR#B:; MR ;T F:48:50Y

The Composition of Music-Paintings in Sonata of the Spring
by Lithuanian Artist Ciurlionis

Zhang Bin  Julius Vaitkevicius

[ Abstract | Mikalojus Konstantinas Ciurlionis was a famous Lithuanian musician and
painter in the late 19th and early 20th centuries, whose works enlightened Europe modernism
and defined Lithuanian national culture. Known for its meditations, metaphors and symbols,
Ciurlionis” paintings bring viewers to a world of mysticism and endless imagination. As a
professional musician, Ciurlionis painted his unique “four dimensional perception” by the music
structure, This paper will interpret the metaphors within Sonata o f the Spring, and introduce
this unique Lithuanian artist to Chinese readers.
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